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19th TOURNEE POSTPONED

The traditional spring release of the Tournee of Animation has been post-
poned due primarily to the lack of high quality animated films. (ASIFA S.F.)

DISNEY PLANS_DUCKY B-DAY PARTY

Disney Productions is planning a great deal of promotional fanfare for the
fiftieth birthday of Donald Duck in 1984. Plans include a full-blovn mer-
chandising campaign to include sweepstakes, retail promotions, animated TV
specials, and a major nationwide personal appearance. And you thought
Orwell's plans for this year where scary. (Animania)

IIGHTY MOUSE HIGHT MARKET MUNCHIES

Intercontinental Releasing Corp. is promoting an animated Mighty Mouse
movie and all the merchandising tie-ins, including a health food candy bar.

ANIMENTARY HY DEAR WATSON

The graduate students in Animation at UCLA Film School have received
funding towards the publication of a journal tentatively entitled,
ANIIENTARY, to be published this summer. The publication will be devoted
to writing on the subject of the craft of animation by university level

practitioners.

The theme of the first issue will be "Traditional Animation and/or versus
the New Technologies.” They welcome submissions of articles, with illus-
trations, photographs, or graphics, on any subject in animation that
addresses the "crossroads" which the craft finds itself at presently.
Pieces should be from 200 to 1000 words, and authors should be prepared to
edit as space dictates. Submissions should be received by no later than

April 1, 1984.

They also welcome submissions from non-student sources, such as faculty

and animation professionals.

School, Department of Theater Arts, Los Angeles, CA 90024 .

ASIPA S.P. REELS IN BAY ARZA FILMS
ASIFA San Francisco is moving ahead with plans to assemble a reel of the

best of Bay Area animation.

represent the varied and exciting animation produced by those people living
on the fault line. (ASIFA S.F.) )

OTTAWA MOVES- TO_TORONTO

The fifth Canadian International Animation Festival (formerly known as the
Ottawa Festival) will take place in Toronto from August 13 through 18. Why
the move? The official line is that Toronto offers many advantages over
Ottawa; better facilities, more attractions, a wide spectrum of hotel
accomodations, and direct air connections. No mention made of money losses
incurred by the Canadian Film Institute (see Variety article elsewhere in
this newsletter). Deadline for film entries will be June 15, 1984. For
more information contact ASIFA Central, or write "Toronto ‘84", Canadian
IEternational Animation Festival, 110 Willow Ave., Toronto, Ontario, CANADA
W4E 3K3.

DON BLUTH FANS TREATED TO OVEREXPOSURE

For those of you who can't get enough out of life wasting your change on
"Dragon's Lair" take heart. Don Bluth Productions has announced the forma-
tion of the Don Bluth Animation Fan Club. For $10. a year you receive
everything a fan could want including: a subscription to EXPOSURE SHEET,

the club newsletter. For more information write tos The Don Bluth Animation
Fan Club, P.0. Box 398, Tarzana, CA 91356.

Send your material to: ANILENTARY, UCLA Film

The sample reel will be 60 - 90 minutes and




Felix the Cat was the [first certoon superstar,
@nd a1 the Aerght of A5 fame in the mid-19205 Ae
was & popwlar with the movie audiences around
tAe world as Chartie Chapiin , Buster Keaton
and Narold Lioyd. The rexson for Aus great suc-
oo way (A1 Felix was the first cartoon (o ex-
press an individual personalily in drawings that
move. Feiux was edle to think, to reeson, lo
ive prodiems end to commumicate Aus ideas
#nd desires 10 audiences. He also duployed o
wild dusregard for reclity, and Ae had @ wirality
@ad en iavealiveness that had ofien eluded
Amencan emimated cortoons, derived as they
were from Stelic comic SInps in Rewspopers.
Feitx the Car decame an immediate success afier
Ass first eppearance 1n 1919, and Par Sullivan
clamed for himself all the credit for the creation
end development of the character. While
Sullivan did peoduce the films and did promote |,
Felix to world-wide Jame and fortune, the irue |
genius dehind Felur the Cot was a shy arust |
mamed Otlo Messmer.

IBM WANTS YOUR FILNS

IBM is looking for short, documentary 16mm films, 8-12 minutes long to be
shown at IBY meetings recognizing employees' achievements.
is to move our audiences, roughly 10,000 people in all, to laughter, tears,
We want to inspire in them the belief that they too, if
they will just take the challenge, have what it takes to achieve at a new

awe, an

level.”™

For information, contact: Caroline L. Crippen, IBM, 1133 Westchester Ave.,
White Plains, NY 10604, (904) 696-2481.
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UTER_CREATIONS CREATES NEW LASER DISC GAME
a digital computer animation company located in South

ecessor, "Dragon's Lair", "Star Rider"
~time by the computer with frame-
"Star Rider" also allows the playe.
"space”.
or faster, the animated background is
This allows simulated

0TTO MESSMER DIES AT 91

cat," is dead at 91. Messmer, who dig-
Otto Messmer, crﬁgzggxﬂffzfgifxr:::ived'no credit for thﬁ chag:ct:r ;hen it
bt oy fir§t1 Pat Sullivan, whose studio employed “5523,8. 2ge12r§dlt
?rimtggegilzs 3h2$ they enjoyed worldwide syccesshlnaggeapgeal'. Messmei
wgs the first animated film charactiraﬁgngaésligsanmin 10950
oroduced many "Felix" films before le !
From 1924 to 1951, Messmer drew a "Felix the Cat" carfoogdsgrighgogoﬁhiagew
York Journal American. From 1940 to 1972, he was ?mpTg%es Sguare. 2.
Leigh Corp. animating the giant advertising board in . )
By the mid-1950's Messmer became recognized as the true crgatg§d858dpelix1_
IK 1959 Joe Oriolo acquired the rights to the 9harac§er132? gessmer wg:ar v
300 animated cartoons for television d;strlbutlon._ nw st T yam
honored for his achievements in animation, alonglzlt? a i vy Max
Fleischer, at the HMontreal Expo ®"67. (Paul Charlton

ZAGREB FESTIVAL TO TAXE PLACE JUNZ 11 - 15 g o

5 i i th World Festival of
One of the major animation events of 1984 will be the
Aﬁgmated Filmg to be held in Zagreb, Yugoslavza,_June 11-15, 1984i For more
information concerning the festival, and to obtain entry forms, please
contact ASIFA Central at 764-0776.

"Our objective

|
3

NEW COMPUTER ANIMATION NEWSLETTER

A new computer animation newsletter has hit the market, but the annual
subscrintion price will deter all but the dedicated afficianado. PIXEL,
the Computer Animation Newsletter is geared for people in the computer X
animation industry. The publication provides the latest news, information
on writing and designing programs, facility comparisons, internatlgnal
news, and production reviews; all for only $286.00 a year. PIXEL is
published on a monthly basis, and more information can be obtained by
writing: PIXEL, 217 George Street, Toronto, Ontario, CANADA MS5A 2M9.
(415) 367-0088.

INDEPENDENTS ORGANIZE IN VANCOUVER

ASTFA Central recently received an impressive first issue of a newsletter
produced by the newly formed Vancouver Society of Independent Animators
(VSIA). fThis small but active group of animators on Canada's west coast,
has banded together to address common problems and establish a support
group for animators in that city. International Board Director Prescott
Wright is advising the group. We are impressed. Good Jjob and good luck.

ANIMATOR'S NEWSLETTER

ou can subscri t ima-
tor'g Newsletter published by Filmeraft in great Britain.lb;heonggzggémgs
pub11§hed four times a year and a year's subseription is 3.75 pounds
sterling for surface mail or 5.75 pounds sterling for airmail. International
money orders should be made payable to Filmeraft and sent to 13 Ringway Rd.

S. AL2 2RE. (Animania)
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new laser disc game called "Star Rider".
combines images that
by-frame animation
r to alter the
When the player wants to move slower
projected from the disc at a corres-
velocities of up to 240 miles per

with Chicago-based Williams®
arcade company that created the highly success-



THE GREAT SPACE COASTER SEEKS ANIMATION

B
The Great Space Coaster”, the children's television show, is seeking
animation for its upcoming fifth season. Joseph L. Streich, the animation/
film coord1nator, describes the program as, "an entertaining mix of song
and comedy... which teaches kids easy-to-take lessons in self-understanding,
respect for others, and similar moral values.” Each episode features at
least one cartoon segment. They are looking for, "upbeat, humorous cartoons
featuring characters with appealing, well-developed personalities who face
and overcome challenges.” The animation is usually intended for an audience
gf glde; cglliyen ang adult;- For more information contact: Joseph Streich,
unbow Productions, Inc. 0 Lexi . i 105, New York, NY
10168, (212 €89o3 500, y 3 ngton Ave., Suite 1105, ,

LOCAL NEWS

COMING EVENTS

THE 18th INTERNATIONAL TOURNEE OF ANIMATION
April 11-14

Parkway Theatre

2736 N. Clark St.

Chicago 929-9555

Following last year's tribute the the National Film Board of Canada, the
IBth‘marks the return to traditional international vrogramming. This program
consists of 20 films from 12 countries. A highly recommended evening of
entertaiying films. ASIFA Central members receive $.50 discount on the

u.go price of admission. Buy your sweetie a box of popcorn with the
savings.

COMPUTER ANIMATION '84
April 27 7PM
Columbia College

600 S. Michigan Ave.
Chicago Room 921

This program, co-sponsored by ASIFA Central and the Columbia College Dept.
of Animation, features the state of the art in computer animation in 1984.
Marie Cenkner, animator at Goldsholl and Assoc., has gathered a selection
of sample reels from a variety of animation studios from around the country.

ANIMATION FRONM PICTURE START
May 19

Chicago Filmmakers

6 W. Hubbard

Chicago 329-0854

This program, co-sponsored by ASIFA Central and Chicago Filmmakers,
features animation from the catalogue of Picture Start, a distributor of
independent film located in Champaign, Illinois. Picture Start is a hardy
survivor in the field of independent film distribution, and handles a large
variety of films. .'‘Ron Epple, President of Picture Start, will appear in
verson to discuss the  topic of distribution for independent animators.

SUMMER BURNOUT; FOOD, FUN, AND FILMS (MEMBERS AND INVITED GUESTS ONLY)
Sunday June 25 3-9PM

7549 N. Oakley

Chicago 764-0776

We will be sending a special "members only" invitation out for this gala
event. Ve just want to let you know well enough in advance to prepare
yourself to welcome summer "Chicago style" with ASIFA Central. No excuses
why you can't come. Your parakeet died last year, so you can't use that
one. All vou have to bring is a food contribution, something to drink,
and a willingness to have a good time. Be there or be sguare!

. NEW MEMBERS
—~U -
= 7 We would like to welcome the following new members:
<

Benjamin Chow
Martha Hollingsworth
Joan Stachnik
Kichael Loutris

ASIFA WASHINCTON WHERE ARE YQU???

There was a great deal of excitement when ASIFA Washinzton applied for
recognition from +he International at the last Ottawa Fest. They had an
exceptionally large number of members for a new chapter, and they were a
welcome addition to the North American fold. We received one copy of an
excellent newsletter, then...... POOF, they disappeared from the facg of
the planet. At least the newsletter did. Hello ASIFA Washlvgton! We
know'you're out there! >Please send us your newsletters. We're nice

enough to send you ours.




INTERNATIONAL MEIMBERSHIPS ON HOLD - . _
bership in ASIFA

se new members who have applied for regular mem 1 A t
gg;tﬁgg.ewhich includes membership in the International, there 1Sf;2£:§§§:£
information on your membership. ASIFA Central has put a hold O?etv oF

new applications to the International. This was dgne roreafvarmembership
reasons. First, the International lost two sets of checks orf i)

dues from ASIFA Central, and we were waiting for the outcome o f9ta for
search. Second, there has been little in the way of return b;ne Lt8 eeitant
this money, particularly the singular absence of ANIMAFILM. e 3 ron Have
to promise our members benefits for’ International mempershlp. an ro join
nothing to give them. Third, we have had a problem w1th.mem‘oerstt B
for one year and then disappear. This causes problems with the In :he

als' abiiity to maintain accurate membership records. Sometime in -

near future we will be making a survey, either by mail or telephgneého

all members. At that time we will ask each member what membgtshlp ey a
are interested in. We recently established a local membership for $1{-
vear. If any new members wish to change to this category upon renewa %

we will discount their membership dues in order to refund the extra coSt. _
There is also a move in the International to restrict membership to.profess
ionals only. Pending the outcome of that proposal any new International
memberships we forward will be for film professionals only.

ASIFA CENTRAL OLYMPIC FILM UPDATE

ASIFA Central's entry in the Olymoiad of Animation is still pe?ind s:hidule.
under budget, and in need of vclunteers. e need: artists, illustrato 3!th
someone to break down the soundtrack and make exposure sheets, someone dl
access to an 8-track recording facility. Completed to date: story 2Ea5756
script, character sketches, and music track. Call rary Haynes at 764~

and join now!

ANIMAFILY UPDATE

A mysterious package with foreign markings turned up in the hallway of the
Oaklev Arms Apts., headguarters of ASIFA Central. Cquld it Ee the }o?g
awaited first issue of ANIMAFILY¥, the official magazine of {a{?é? "de-l....
close but no cigar. It was the first unofficial issue of AhIhA:ILﬂ, ngmber
Zero, which is a preview issue that was distributed at the Annecy :estlva%.
There are a limited number of copies available to International members of
ASIFA Central. They will be distributed on a first-come, f1r§t-serve basis
at the annual ASIFA Central Barbeque detailed elsewhere in this newsletter.

DELINQUENT MEMBERS

The followins have not sent in their membership renewal monies. This is

the last mailing they will receive. "

Stu Abelson \l Y 4 "’ \\\\L&

Wayne 3Boyer Sam Kessler = = .O‘ = =z
Gerard Leifel %m\ (‘\ 7 ‘\\‘

Ron Crawford Christine Lux 1y

Dan !Mielcuch

Sydney Crawford —
Feith Denemark

Thea Flaum
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Halin:— Tel, 11/53,78.54 .3, S==T==-—==—=-=" OLYMPIAD OF ANIMATION
Brief articles (maximum three typewritten z —_— ACADEMY FOUNDATION
pages) consisting of: o —_— = 8929 Wiismire Bourevarg

Each issue of ANIMAFILM include one insert

call

d “Ammanews”. The insert is made up of
12 pages containing the most up-to-date
news from the amimated film world and hosts
brief articies and the following columns:
Calengar, Festival Reviews, New Films,
Interviews, Educational Activities, Now
Tecnnical News, Books and Magazines,
Animaletters, ASIFA News, Telex.

Anyone wishing to contribute 1o this magazine

is requested 1o send texts and materials

concerning their country, e.9.:

Brief notes about:

— up-and-coming shows, exhibitions and
festivals, with ine dates and the addresses
of their organizers;

— interviews with persons concerned with
the world of film animation, e.g. artists,
producers, distributors, scholars,
technicians, etc. (please include
photograph of person Interviewed);

— festival reviews (with photographs);

— various notes on subjects of intarest, such
as historical researches In progress,
technical memoranda, public reaction to
fiims, etc.

Collaborators are cordlally requested to keep
in mind that due to publishing roquirements,
material must arrive at the ANIMAFILM
editorial statf within the following deadlines:
tor issue number 1 (publication date

D 1 betore

— new films, current activities
of studios (with photographs when
possible);

— technical news: materials, equipment, new
procedures;

— educational and didactic activities:
WOrksnops, instruction, activities carriod
out in schools and art schools where the
animated film 15 taught;

~— publishing news: magazine, books, and
articles published about the animated film
(asking the Publisher 1o send a copy to
the Editonal office of ANIMAFILM);

— all other information and oddities related
10 the field.

December 1, 1983;

for issue number 2 (publication date March
1984) consignment betore February 1, 1984;
for issue number 3 (publication date June
1984) consignment before May 1, 1984;

for issue number 4 (publication date
September 1984) consignment before August
1. 1984,

The editorial stall reserves the right to alter
the notes and articles received for
“Animanews" when deemed nocessary.

The names of the collaborators who have
contributed 10 the issue shall be listed on the
titio-page.

-0,

= = = Beverly Hilts, CA 80211
(213) 278-8990. ext 215
Cavle: OSCAR BEV HILLS
Telex: 695-614

0
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Otympec Arts Festival Los Anpeles 1984
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The Olympic Arts Festival will be o

S ne of the
laraest arc events in history including: 30
Theater Presentations, 22 Dance Companies
performing, 12 Music and Opera companies, 21

9.
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Y Exhibitions of art work, and 7 Festiva
& including our own, Olympiad of Animacié:.
We now have 130 new films pledged for the "Spiri
.xo of the Olympics" section. abous 40 gor me "iTLT
: children's section and the selection process is
o under way for the “Champions of Animation". The
RY L.A. Olympics Organizing Committee just had a huae
press conteren;e in L.A. and we are indeed proud
& that for the tirst time, animation is part of

their prestigeous Olympic Arts Festival
. geous m . The
deadline for"Spirit ...." films is March 15th.
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Cambridge ‘€3

by Chorles Somu

(Reprinted from ASIFA East.)

he Cambridge (England) Animation Fes-

tval, a biannual invitational, ASIFA-
endorsed event, was held trom September
13-18. Located in the historic university
town 60 miles northeast of London, this
vear's Festival featured the largest tribute
10 CONlemPOrary AMerican animation ever
mountad at an international film festival.
Qver $0 films were programmed. represent-
ing some of the best work of the past 15
vears. Programs were organized of general
films (entitled *“'Coast to Coast™), two
shows of **Women Draw Women, one
experimental program, and one of children’s
films. Some outstanding commercial and
computer reels were also included.

Festival Director Antoinette Moses, who
is a critic and poct, as well as an expert on
animation, proved both an able organizer
and a gracious hostess for the weeklong
event. Foreign participants were housed
with local tamilies, thus giving them a chance
to experience English life on a firsthand
basis. Ameri i i 4

1. mn
included Emily Hubley, Steve Scgal, Dan
McHale, Karen Aqua, Jessica Spohn, and
Cathy Karol, each of whom received a spe-
cial certificate of participation.

A special program of films by Bob Breer
was screencd, with Breer in attendance;
there was also an exhibit of his artwork,
given a fine display in a houscboat gallery.
Breer will tour with his films and artwork
to several other British cities, under the
auspices of the British Arts Council.

The Festival Club, locatea a 1ew piocks
from the Arts Cinema, where most of the
films were screened, was a cozy spot for
tea, scones, conversation with British ani-
mators, and late night discussions after the
]1:00 PM feature film screenings. These
included such titles as Plague Dogs, Twice
Upon a Time, Rock & Rule, Paul Gri-
mault's revised version of The King and
Mr. Bird, Marcell Jankovic's Son of the
White Mare, The Wall, Water Babies, and
Friz the Car.

Other programs included **Films of Per-
suasion,” a series of several screenings that
included rare World War 1 titles, **Bugs
Bunny Goes to War,” feminist films, and
films for peace. Miroslaw Kijowicz from
Poland was in attendance with a retrospec-
tive of his excellent aphoristic political fables,
all the more timely given the current situa-
tion in his native land.

And finally there were the British films,
which shows the talented and eclectic work
of scores of students and professionals.
Top among the student films was Mark
Baker's The Three Knights, a shaggy dog
tale about three well intentioned knights
;_vhosc cfforts to do good inevitably back-

ire.

Lesley Keen, of Scotland, i her

offender sccking permission for time off,
and the other was a poignamt tale of a
door-to-door carpet sweeper salesman.

Among the children's films Diane Jack-
son's Snowman remains a charming story
and a masterpiece of design: it is one of
those films which, even at 26 minutes, can
be viewed repeatedly.

A special word, though, has to be said
abmfl the commercial reels. Most of the
!:admg animators in England work actively
in n[nducing TV “adverts," and the dis-
tinction between **independent”* and **com-
mercials' animators is not as great as in
the U.S. Also the commercials themselves
arc generally far wittier and snappier than
what we see here; it is not necessary to
always mention the product as prominently,
and there is the occasional bit of off-color
humor absent from American TV commer-
cials. While many houses are doing exciting
work, the top ones are Cucumber Studios,
Speedy Cartoons, Richard Williams, Bob
Godfrey, and Richard Purdom. We hope
that some of these reels might make their
way across the Atlantic later this yeag.

The Cambridge Festival lived up to, and
even exceeded expectations as being a friend-
ly and efficiently organized festival, devoted

stunning homage to Paul Klee, Taking a
Line for a Walk, one of the best interpre-
tations ol an artist’s work vet realized in
anima Phit Austin and Derek Haves
(of Muy Beezu and Arcade Attuck 1ame)
displaved  Skvwhales, & haunting mythical
tale ot guest and death in a floaung island
world.: David Sproxton and Peter Lord had
two new **Conversation Pieces™ in which
real life encounters arc 1aped and shown
in clay animation; one dealt with a juvenile

& VARNA ANIMATION FILM FESTIVAL
Bv Charles Samu

Varna,bulgaria vas the site on an animation festival from Octover 8-13th. The
Festival.while international in nature,primarily serves as a screening place
for filns from the Eastern European countries. This year only one American film
was present,shown out of competition. The film was the work of Konica Kendall
of Prospect Heights,Illinois, who formerly worked with Kathy Rose. SOMNOLENT
BLUE combines cel and clay anamation and CORCerns a man who returns home, and
upen going to sleep has some rather surreal adventures. Ms. Kendall vas also
the only American to venturs £o Bulgaria to attend the festival,thanks to a
grant she received from her college.

Shile the people were quite friendly, we also hear that English was in short
supply.as vas the patience of the audience. Apparently q number of films were
lcudly booed by an audience not use to films outside of the traditiona Toon
mode. Ma. Kendall,along with some of the other foreidn guests vere housed at

to and ing the best in ani-
mation from around the world. We look
forward to Cambridge '85.
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PRESIDENT'S NEWSLETTER

October 1983

1985: The y!

In the Executive Board Meeting at Varna
on 11th October. the Board decided to make
1985 THE YEAR OF ANIMATION. This
resolution was motivated by the fact that 1985
marks the 25th anniversary of tho formation of
ASIFA, as well as Its first International

ion Festival at Annecy.

a hotel 15 miles from the Festival nal1 ot exactly
to mixing with the local people. The Festival booklets we received were rather
pocrly printed,and the English included was not of very good quality. There was
=0 printed list of the award winning films from this year's Festival.

In suzmary the Festival seens to need to make ipportant strides in order to
be in the saze league as Zagreb,Annecy,and Ottawa.

PRESIDENT'S NEWSLETTER NO. 38 - January 198¢

John Halas

During the past few months I have had the privilege of visiting
many countries from East to West, from North te South, providing
me with personal experience of the state of animation in many parts
of the world.

1t appears that former trends have reversed. There is a depression

in the USA, Canada and Japan; a boom in Great Britain, Hungary,

Holland and while its in
Poland, France, Russia and

Spain..

As far as markets are concerned, the trend continues as before.
Television is still the largest market, mainly In the form of children's

followed by ising, ion, and cinema
entertainment; the latter in the form of animated feature productions
which have become a umversal activity, no longer being confined to
Japan and the USA. A case in point is Hungary where three excellent
features were completed last year.

The most dramatic and painful experience is the decline of animation In
the USA. The professional studios are badly affected and many have
gone out of business. The demand is for electronic animation which

15 commissioned from the newly equipped computer studios which have
muchroomed from the East to the West Coast. While it is good to
expenience the benefits of a new market, especially in the field of video
games, it causes a number of problems. The old studios are out of work.
Zhe new ones may have the technical competence of working with video
and computer equipment but lack the knowledge of how animation works
and by and large are 1gnorant of good design. The animation industry

15 heading towards a division between the old and the new which causes

a serious crisis. Is there a remedy? *lntegration® is the answer. This
wii requre new skills. The key to integration is visualisers who know
hos to write and 10 design for the electronic media. Without these
siilis electronic animation cannot progress beyond special effects. .

1925 THE YEAR OF ANIMATION

Fans are p well to . stimulate, and advance the cause
¢z amimation next year, Close contact has been established with the
Lnited Nations ana other worlé organisations for speclal projects, When
pians are cry further will follow, In the meantime
the overall project will be discussed at the two ASIFA board meeting to
be held in Genoa in March and during the Zagreb Festival in June.

The celebrations should give a world-wide
boost 10 animation, in all its many forms;
entertainment for adults ana children,
education, and advertising. Those who have
the contacts, the vision, and the facilites are
asked to promote animation with renewed
anergy, while ASIFA isolf will

variety, Jan 18, 1984

New Animated Copying
Process Pares Disney
Feature Time & Costs

Hollywood, Jan. 17.

In the studio’s first major
-change in the transfer of drawings
to a cel since pholocopying
replaced hand inking 20 years ago,

Walt Disney Pictures has devised
and begun implementing the Ani- .
mation Photo Transfer process.

‘The process, said Disney, should
shave at least $500,000 off the bud-
get for “The Black Cauldron,” 70m
full-length animated feature in
preparation for 1965 release.

. “The process is at Jeast twice as
fast as the previous one,’ said Dis-
ney animation dircctor E¢ Han-
’n, “and grea(ly improves the
clarity of the animator’s art.”

The new photo transfer method
was conceived and developed by
Dispey still department manager
Dave Spencer, who applied con-
cepts currently in vogue in the
graphics industry. It was first test-
ed during production of “Mickey's
Christmas Carol"* and is now in use
on an eight-minute featuretle that
will unveil at Disneyland in May.

The process delivers a wider
range of available colors. color
shades, and cel sizes and can simu-
late a line of either Xeroxed or
inked quality, per Disoey. Multiple
exposures on the cel is another ad-
vantage cited.

John Halas,
President.

domain in which visualisation is not onty
necessary but today also highly teasible,
thanks to the speed and flexibility of
electronic ammation. Microphysics teaches
us that movement and interaction are
primary, while seemingly static and fixed
phenomena are mere illusion. As man
explores the vastness of the universe and
penetrates Into the innermost secrets of
matter and life. conventional notions of space,
time and hteral reproduction fall by the
wayside. Visualisation becomes essential to
the many fields of science, and it is equally
relevant to human atfairs. to the

al
Fesuval directors urging them o promote

of the
human

ot social

animation with even greater
the meantime, the Annecy Festival Is

preparing a Souvenir Book

Events for 1984

There are a great number of important
events lined up for 1984, such as The
Olympiad of Animation, Zagreb Animation
Festival, The Canadian International
Animation Festival (now to be hald in
Toronto), and the endorsed Festivals in Lucca
and Espinho, as well as many other locations
around the world.

Varna '83

As with previous Varna Festivals, this
event was typified by the large audiences
attending the presentations. The Festivat gave
us a rich overview of East

nistory and
economic interaction.

In a worla of accelerated transtormation
and growing insecurity, acceptance and
understanding of change is vital to our ability
1o cope with the tuture. The present, which
alone lends itselt to realistic represantation,
gains meaning asitis seen as postscript to the
past and preface of the future. The graphic,
animated dimension of visualisation is our
vehicle for the journey into time.

Visualisation opens up a potentially
important new field of employment for the
professional animator who masters the
comprehensive skill of transposing concepts,
ideas and factual relationships into a visual
medium. The timeliness, scope and ability of
television public atfairs to convey

productions, but not much from the West this
time.

in simple and impressive form
is greally ennanced through the presence in
the stalf of broadcasting organisations of

There has been a
improvement in technical and professional

able to grasp and
transpose actuality on 10 the screen.

standards. Fantasy. and the of
the Bulgarian animation was very much in
evidence. The same applies to the Hungarian
productions which showed an even greater
sense of design content. Russian

training, the
presentation of the physical and soclal
sciences to a widar public. as well as public
relations of government and industry have

has learned economical and refined timing
which would surprise many of our colleagues
in the States. Once again the
Czechoslovakians have excelled in puppet
animation, winning the top prize with THE
EXTINCT WORLD OF GLOVES {(Kiri Barta,
Kratky Fum) using this technique.

As usual the Festival had a competent
Public Relations and Press service. and a
triendly atmosphere, bringing together
several hundrea professional animators.

The Ca: r doctrine

| quote here part of a letter received from
Dr Henry Cassirer, formerly Director of
Communications & Education/UNESCO:

“News and Current Atfairs is only one

ever recourse 1o
through animation.

For the protassional animator, stress on
the vastly expanded opportunities of
visualisation may open up a signiticantly
growing field of creation and empioyment.
Beyond fairy tales and advertising, beyond
the expression of imaginative dreams and
social parables, emphasis on visualisation
may enrich participation, appeal and Job
perspectives of the Annecy Animation
Festival.”

There should be scope to enlarge,
evaluate and benefit from Dr Cassirer's
suggestions and | will attempt to structure an
open discussion on the topic in one of the next
festivals, in order to take the matter a step
turther.



Announcement for a competition

~Pannonia Film Studios” Is one of the tive
biggest ol its kind in Europe. Kecskemét, a
town in the Great Hunganan Plain has given
home to one of its production studios.

The Kocskemét Studio's activity alms
making usa ol the local passibilities to
produce animated foature and TV hims for

— {ilm materlals and funds for laboratory
processes In the caso of accepted film
skotchos,

— co-workers for the realization
(camoraman, editor, sound
techniclan, etc) i necessary,

— 4000 forints monthly grant,

In the bullding of the

children and adults. Tho studio,
ten years agd, has been enriched by an up to
date, well-designed bullding providing ideal
working conditons. This now building atfords
an cpportunity to creators from home and
abroad to produce animated films, or to
i to the turther of this

artistic form by taking part in the production
of animated films.

The participation in the project is open to
everyone who enters the competition.

About the competition

1. The aim of the competition Is to otfer
opportunity to all kinds of rosearch work
designed to improve the technical —

0 ! animati

studlo In single rooms, with common
bathroom and kitchon for 300 forints a
month, as well as meals at a reduced
price.

. The copyright of the works produced at

the studio:

The works produced at the studio will
pass Into the proprietorship of “Pannonia
Fllm Studios". In the case of completed
works the fee according to the current
copyright laws is due to the creator.
The current customs and forelgn
exchange regulations are in force
concerning any eventual sale abroad of
the work In question.

. Applications for the competition should

be sent to the following address:

s o and
support valuable contribution to the

P, FILM STUDIOS
Kecskemét Studio

present results of the animated film art.
{studies. papers. picture and sound f,‘,’;go“cs"m“
recording experiments).

2. The competition is open to all creators In
the animated film production. (director,
animator, writer, composer, cameraman,
Qraphic arust, painter)

3. The period of participation In the studio's

work ranges from one to six months.

Duning this period the studio provides the

partcipants with:

— technical equipement necessary for
the project. (picture and sound
ract;tqu devices, editing machine,
etc)

All applicants are kindly requested to
give a concise summary of thelr professional
activity In the application. Please enclose
photos or other ocumentation. We shall notity
entrants of the results of the compatition
within two months of receiving their entries.

»

Ferenc Mikulas
Director in charge of
Kecskemét Studio

Cc E N T R A L
INTERNATIONAL ANIMATED FILM ASSOCIATION
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" Animation Fest Move To Toronto
Raisés Entries, Also Complaints

By SID ADILMAN
Toronto. Jan. 3.

The competitive International
Animation Festival, held every
second year since 1976 in Ottawa
(Canada’s capital city) has been
moved to Toronto and is set for
Aug. 13-18.

But Wayne Clarkson, director of
the non-competitive Festival of
Festivals held in Toronto every

p ., says the animation fest
should stay where it was becauseit
doesn't require a city with sucha
large population. “It’s not compe-
tition for us,"” says Clarkson. who
was the animation fest’s first Can-
adian director.

“But surely a city the size of Ot-
tawa and the superb facilities of the
National Arts Centre can still sup-
portit.”

WHAT IS ASIFA? e

Since moving to Canada, the an-
imation fest has been operated by
the Canadian Film Institute and
more particularly by two of its key
staffers, Kelly O'Brien and Fred-
erik Manter. However, when they
quit the financially troubled in-
stitute apparently under interna-
tional sanctioning body rules that
the directorate remain with them,
the pair set up shop and residence
in Toronto.

New Board

A new board was formed under
chairman Ron Leach, a Toronto
talent agent, who says he expects
the number of entries for this
year's run to be higher than the
1,000 in 1382 because of the new
locale. -

(0

ASIFA s the International Animated Film Association,

in 1961

Educational, Scientific,

under the charter of UNESCO;
and Cultural

the United
Organization.
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founded
Nations
ASIFA's

purpose is to promote the art of film animation as a method of

communication and intenational

understanding.

To this end

ASIFA sponsors a number of international festivals, committees,

and workshops.

ASIFA Central is one of the many chapters of

the intenational organization and was founded in Chicago in

1974.  ASIFA Central

provides a forum for animators and

afficionados of animation in the Midwest to discuss and enjoy

the art of film animation.

ASIFA Central is a not-for

-profit

corporation with membeship open to anyone who delights in

animated films.

ASSOCIATION INTERNATIONALE DU FiLM D°’ANIMATION

Coming programss
TOURNEE OF ANIMATION
April 11-14

Parkway Theatre

COMPUTER ANIMATION 84
April 27 7pm
Columbia College

ANIMATION FROM PICTURE
START

May 19

Chicago Filmmakers

1 Hrerison

7549 . Oakley - Chuchgo llnois  6o6ys



